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So often we come across a multitude of 
things that are more complex than we’ll ever 
really know. Just being alive means acknowl-
edging the seen and at times having to trust 
in the unseen; what is visible is not always 
the full picture, and what is beneath the sur-
face can speak volumes.

There is a richness in the combination of these layers, all working together to form a textured story. 
Tracie’s work is a play on space and depth, structure and fluidity. As lines and paint interwearve, the 
painting takes on an unexpected, yet natural evolution and movement. Tracie’s paintings want to draw 
people in with questions of knowing more. It is a presentation of calmness, despite what may never be 
known. May we find more possibility in the intangible, and allow for it to come into its own. 

Tracie attended the University of Texas in Austin and graduated with a degree in architecture. After 
several years of architectural work, her desire to shape environments shifted to the visual arts. Tracie’s 
work has been shown in solo and group shows throughout Connecticut, in Canada and Italy and was 
featured in Vogue, UK in 2015. She began a partnership with Restoration Hardware in 2016, and her 
paintings are in private collections all over the world. Tracie loves that she gets to pursue art alongside 
her husband, sculptor Eoin Burke, in their home studios. 
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While for her grandfather shooting had been a means of survival, for Evangeline the process of shooting 
served as a direct line from her life in contemporary art to his experience, and that of his ancestral lin-
eage of explorers, traders and gunsmiths. The long, circuitous history of Evangeline’s Acadian forebears, 
through the Hudson Bay down to Louisiana, forms a rich backdrop for her reflections upon and respons-
es to current political questions, especially those centered on the gun. In 2002, during a residency at 
the Santa Fe Art Institute dedicated to supporting artists affected by 9/11, Evangeline began to further 
explore the act of shooting. Confronted by the vastness of the landscape and mired in the unanswerable 
questions left in the wake of the national tragedy, Evangeline began shooting holes in giant aluminum 
panels, engaging the landscape of the place through the absence she had created in the works, thereby 
finding a language to explore the collective loss the country was feeling. 

Evangeline has since gone on to create a stunning collection of shot metal sculptural works and large-
scale installations that provide an abstract reflection on collective memory, loss, growth, and the passage 
of time. In addition to solo and group exhibitions at notable institutions internationally, public instal-
lations of Evangeline’s work are in place around the world. In 2004 she received her first commission 
to create a site-specific work for the permanent collection of The Fields sculpture park at Art Omi near 
Ghent, New York. There, drawing on the tradition of shooting road signs in rural areas, Evangeline con-
structed a double-sided, mirror-polished stainless steel panel that she shot with a .22 caliber rifle. The 
work, which reflects the landscape, draws on the notion of place, reality, and space as a medium, as visi-
tors are confronted by both ethereal distortions of their surroundings and focused glimpses of the mate-
rial place itself within the bullet holes on the piece’s mirrored surface. Evangeline further elaborated on 
the notion of space in a 2008 commission by Illuminate Productions, for which she created a site-specific 
installation on the River Thames, opposite the Tate Modern in London. The work, Saved from the Waters, 
was a fifteen by thirty-foot floating sculpture that featured reflective steel transpierced with gunshot, 
memorializing the pleasure boat Marchioness, which sank on the Thames over thirty years before.

Evangeline’s work was most recently featured in the solo exhibition Sabachthani, which opened in 2014 
at Michigan State’s new Eli and Edythe Broad Museum of Art. Evangeline began creating Sabachthani in 
2011 as a collaboration with her son, then a lieutenant colonel stationed at a US Air Base in Balad, Iraq. 
Conceived of as a way to comprehend and process the war, Sabachthani features a series of metal bars 
which Evangeline mailed to her son and his unit in Iraq, in the year before the withdrawal of the troops. 
These active-duty soldiers shot through the bars using military ballistics before sending them back to 
Evangeline, creating a figurative dialogue between Americans and their distant war. Today, Evangeline 
continues to expand upon this process, creating large and small-scale gunshot works using materials 
related to American labor and culture as well as exploring new modes of mark making in her diverse and 
ever-evolving practice.


